The Doctoral Qualifying Exam in Composition includes four parts:

Part1:
Analysis Exam (Beginning of Fall Semester, of the Student’s Second Year)
e Timing: The Analysis Exam will be conducted over 4 hours.
e Delivery Method: Students will be assigned a dedicated room for the exam.
¢ Content: Expect students to analyze a selected piece to the best of their current abilities.
e Purpose: This exam assesses the foundational analytical skills acquired during the first
year of the doctoral degree.

Part 2:
An Analysis Paper (Due End of Winter Break, Student’s Second Year)
¢ Assignment: Students will be assigned an analysis paper
e Due Date: The analysis paper will be due at the end of the Winter Break, in their second

year.
Part 3:
Composition Forum Presentation (Suggested: Spring Semester of the Student’s Second
Year)
¢ Presentation: In their second year, students will deliver a presentation in the Composition
Forum.

e Duration: The presentation should be 30 minutes in length, with an additional 15-minute Q
and A following.

o Content: During the presentation, students are expected present on a composition they
have composed within the last two years. The presentation should follow a style similar to
that of a conference, festival, or job presentation.

Part4:
Faculty Review Meeting (After Analysis Paper and Forum Presentation)

e Review: Following the submission and review of the analysis paper and the Composition
Forum presentation, faculty members from the music theory and composition
department will conduct an oral review with the student.

e Purpose: The purpose of this oral review is to discuss the student's overall standing in
the doctoral qualification exam.

o Feedback: If necessary, students will be provided with feedback and guidance on any
deficiencies identified by the faculty during the examination process.

e Additional Work: Students may be assigned additional work or remedial tasks to
address any deficiencies as judged by the faculty.

All four components must be completed to meet the doctoral qualifying requirements and before
establishing the doctoral committee.
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Three outcomes are possible regarding student performance on this exam:
. Pass: The student successfully completed the exam and no further action is needed.

Il. Conditional Pass: The student failed one or more components, requiring a Partial Retake.
Partial Retake: The student must complete a specific component as outlined by the
committee.

Timeline: The committee will provide a timeframe for resubmission of the failed
component(s).

Failure of the Partial Retake will be considered a second failure and the student will be
dismissed from the program.

lll. Fail: The student failed most or all components, requiring a Complete Retake.
Complete Retake: The student must complete most or all components as outlined by the
committee.
Timeline: The committee will provide a timeframe for the Complete Retake. Complete
Retakes are generally scheduled for the following semester.
A student who fails the Complete Retake will be dismissed from the program.
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Spectralism

Murail, Tristan (translated by Aaron Berkowitz & Joshua Fineberg). (2005). “Villeneuve-le s-Avignon
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